44                             INTRODUCTION.
The origin and meaning of this strange composition are lost to us.    But to whomsoever it is to be attributed, it undoubtedly belongs to that kind of poetical utterance on occasion "which existed among the early Arabs.    It may be noticed here that the first four lines of Lamech's song have a species of rhyme in the uniform desinence of the affixed pronoun.    The curse and blessing of Noah on. his sons, though less poetical in form, may be considered as belonging to the same class.   Compare also the answer of Jehovah to Bebekah when she inquires concerning the struggling of the children in her womb, and the blessings of Isaac upon Jacob and Esau.    Compare also the blessings pronounced upon Israel by Balaam, the curse, on Moab at Numbers xxi. 27, and the song of Israel at the digging of the well, verse 17.   With the age in which these compositions were produced we are not concerned. It may be that some of them express the patriotic pride of Israel after the triumphant establishment of the tribes in Canaan. But neither the popular tradition nor the historical compilation would have attributed such a diction to patriarchal times unless the habit of poetical expression in important circumstances of life had been known among the people.   In fact, the original type of Hebrew poetry is ever the ode, or song, inspired by some great event, and showing   forth the joy or sorrow, the thankfulness  or supplications, of the poet.    Such are the songs of Moses in Exodus and Deuteronomy, the song of Deborah, the lamentation of David over Jonathan, and the Book of Psalms generally.    Like the Arab poetry, they are the expression of individual feeling in which the personality of the bard is never lost, and it is reasonable to believe that the original type of them was a species of impro-